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A Surveyof NTID andCIAS Students
Abstract
Theoriginalpurposeof thisstudywasto investigateheroleofdeafartistson
theeducationalandcareerchoicesofdeafstudents.Whatit hasbecomeisa
baselineinvestigationintorolemodelsourcesfor deaf,hard-of-hearing,and
hearingstudentsenrolledinvisual/imagingartsclassesatRochesterInstituteof
Technology(RIT). Toascertainthedegreeof rolemodelinfluence,if any,a
thirty-threequestionsurveywasadministeredtoapproximately200college
studentsenrolledin15differentvisualartsclassestaughtattheNational
TechnicalInstitutefor theDeaf(NTID)andtheCollegeof ImagingArtsand
Sciences(CIAS).
Numerousstudies,personaltestimonies,andcommonexperiencel adcredenceto
thebeliefthatpositiverolemodelsinfluenceyouthbehaviorandaspirations.The
literatureisrepletewiththeseeffectsonavarietyof minorityouthaswellas
onothermarginalmembersofsociety.However,thereissubstantiallylessrole
modelinformationspecificallyrelatedtothedeafandhard-of-hearingpopulation.
Whereasfieldssuchasmath,science,andtheperformingarts dohavenotable
deafprofessionalsservingasrolemodels(LangandMeath-Lang,1995),the
absenceof contemporarydeafrolemodelsis especiallynoticeableinthevisual
arts. Byinference,thisapparentlackof professionaldeafandhard-of-hearing
imagingartistsmaybeattributedtoa veryreallackof deafor hard-of-hearing
rolesmodelexposurethroughouttheformativeyears.
Speakingingeneralterms,John Jung(1996)contendsthattheabsenceof role
modelsisn'ttheproblem,perse,ratherit is the lackof opportunitywhichhas
minimizedthevisibilityof certainindividualswhomightbeseenasrolemodels.
Basicanalysisof surveydatashowsthatwhilestudentsaremotivatedand
influencedbyothers,supportivefamilymembersandteachersaretakingthe lead
inpromotingstudentinterestsandaspirationsinthevisualandimagingarts.
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INTRODUCTION
STATEMENTOFTHE PROBLEM
/
Just twentyyearsagoastudywasdonewhichshowedthat NTID graduatesform
technicalprogramsinart, photography,andprintingwereenjoyingcareersuccess
equalto their hearingpeers(Raco,1981).Theexpectationof this illuminating
researchbackthenwasthattheseindividualswouldserveasrolemodelsfor
succeedingenerations.
Nordoesit appearthatthesuccessof deafandhard-of-hearinggraduatesfrom
otherprogramsatRIT hashadalastingimpactonthestudentsthathavefollowed
insuchprograms.ChuckBaird,anationallyrenowneddeafartist,earnedhisBFA"
fromRIT in1974.Yet helargelywentunnoticedbytherespondentsinthisI
research.
Onemightwonderif ChuckBairdbenefitedfromrolemodels.Interestingly,he
"attributeshisprecociouspassionfor painting"tohishighschoolmentor,Grace
Bilger,arenownwatercoloristonthefacultyattheKansasSchoolfor theDeaf.I
(KSD). In thedecadessinceMr.BairdattendedKSDtheresidentialenvironmentI
haschangedramatically.
Deafrolemodelsareneitherasplentiful,noraretheyincontactwithasmany
studentsasbefore.PerLane,Hoffmeister,andBahan(1996),residentialschool
enrollmenthasdeclinedfromover80'}'0to lessthan10%ofalldeafstudents.The
effectsof thisdrasticshifthasbeenthedispersionof deafyouthawayfromthe
institutionswhereintheheritageandtraditionsof Deafculturehavehistorically
beenimbued.
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Giventhatvocationalpreparationandtrainingweremaingoalsof mostresidential
schools,arteducationnecessarilywasdiscounted.Pursuingacareerasanartist
Jif oftenperceivedasacommitmenttopoverty.Manyartistssupporttheirart
through'real'jobs. AsRaco(1981)noted,graduatesformNTIDtechnicaltraining
majorsinart,photography,andprintingwereabletofindworkcommensurate
withtheirdegreesandatcomparablewagestotheirhearingpeers.If thisdid
happeni vocationaltechnicalfields,suchinfluenceisnotmirroredinthefinearts
today.It shouldalsobenotedthatthegraduatesRacocontactedwerein
technicalprogramsasopposedtoappliedartprograms.
CurrentresearchbyHurwitz,et al (1997),andothersaroundtheworld,detaila
pervasivenvironmentof depressedexpectationsregardingcareeroptionsfor
deafpeopleinavarietyof traditionaljobs. Thelackof luminariesinthevisual
arts canonlyfurtherdiscouragethosestudentswhomightotherwisepossessthe
talentandmotivationto fulfill theirartisticpotential.
IMPORTANCEOF THE PROBLEM
AccordingtoDarwiniantheory,adaptationtotheenvironmentisessentialfor
survival.Historically,Deafcultureandlanguagehastransferredthroughdeaf
childrenofdeafadultswhileattendingresidentialschools.Interferingwiththis
traditionisthediminishingroleof theresidentialschoolastheenculturational
lod Deafcultureisfacingacriticalchallengeofsurvivalwiththecurrent
politicalandeconomicrealityof residentialschoolclosures,thechangingmission
for thoseinstitutionsthatremainopen,andtheexpandinginfluenceof mainstream
education.
Is Deafculture volvingasfastasthesocietysurroundingit? Onewondershow
it isadaptingtoaccommodateshiftingdemographics?Hastechnologicaland
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medicaladvances,as evincedby cochlearimplantsandgenetherapy,further
fragmentedthe cohesivenessof the deaf experience? The emergenceof
alternativevenuesfor transferring Deaf heritageandDeaf valuesto new
,)
generationsseemsessential. One,it temptedto questionthe long-termviabilityof
traditional Deaf culture.
Throughoutworld history,art seemsto be presentat almostall stagesof man's
development.Art haspreservedthe history of manysocieties. More than history
though,art continuesto conveysocietalvalues;exhibits commonexperiences;and
servesto reflect the culturesthat produceit. Art is critical to Deaf culture in
that it validatesa cteafidentity, it lendsa senseof self andworth, a senseof
acceptanceandbelongingto the manydeaf that find themselvesisolated,even
abandoned,ina hearingworld.
In the performingarts, the Deaf communityhasestablisheda recognizedmedium
for presentingthe broader issuessurroundingthe pathosof deaf life. It is a
collaborationof communityenergyamongperformers,authors,andaudience. As
such,groupssuchas the NationalTheater for the Deaf (NTD)and SunshineII
touchmanypeopleinwaysthat other art mediumscan't.
On the other hand,visualimagingarts allowspecific experiencesof the individual
to beexpressedoneto one:the artist andthe viewer. Hasthis intimacybeen
underutilized? If onebelievesinthe valueof self-expressionas a legitimate
meanstowardsself-definition, thenvisualandimagingarts mustbeconsidereda
valuablemediumfor suchexpression.Collectively,variousvisualrepresentations
of the deaf self mayserveto empowerthe larger communitiesof both hearingand
deaf by breakingdownstereotypesandcorrectingmisconceptionsin waysthe
performingarts donot.
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LITERA TURE REVIEW
ROLE MODELS IN GENERAL
Whetheroldor young,theefficacyinhavinga rolemodelis clearlyestablished
'"
acrossaspectrumofsituationsandrangeof environments( urner&Sherman,
1996;DuBois,1996).Certainlythisiseasytoacceptgiventhefrequencyrole
modelsaretoutedineducation,sports,entertainment,andthemediadnaseum.
England'sElaineWilliams(1997)reportsthattoday'syouthrejecttraditional
notionsof therolemodel.In provingherperspective,Williamsnotesthe
contrastingdifferencesbetweenPrincessDianandMotherTheresa.Nevermind
thatPrincessDiana'saccomplishmentsreallycan'tcomparewiththoseof Mother
Theresa.AllthatseemstomatteristhatPrincessDianawasindependent,
vulnerable,youthful,and...shetried,thusmakinghertherolemodelof choiceto
youngirlsinGreatBritain.
ThecontrarianpositionisassumedbyJohnJung(1987)whoquestionsthe-lackof
controlledobservationof theassumedeffectsof rolemodels."Jungexplores
otherbasicquestionsinvolvingmotivationandrolemodelqualities.Hegoesonto
distinguisht edifferencebetweenthosewhomerelymodela personaltraitor
characteristicthatpeopleingeneralcanappreciate,.g.,honesty,determination,a
specialtalent,etc.,versusthemotivationalndlearningfunctionofa'rolemodel.'
Essentialtotherolemodelisauniquepersonaloremotionaltiethatconnectsthe
observerwiththerolemodel.It isthisaffectionalbondthatlendseffectiveness
ininfluencingtheobserver.
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WOMENROLEMODELS
The conventionalwisdomis that the morevisiblewomenare innontraditional
studiesor professions,the morelikelyother womenwill beencouragedto follow in
kind. CanesandRosen(1995)can'tsubstantiateor discredit this belief in their
research. Onecanimaginetheir shouldersshruggingas they suggestin their
conclusionthat it maybethat undergraduatewomenmakedecisionsbasedonthe
reality of their strengthsandspecific interests. However,mainJstreammediahas
wellpublicizedthe affects of spacepioneerChrista McCauliff cultivatinginterest
in the sciencesamonggirls andyoungwomen.
In oneparticularlysharpessay,ThomasSowell(1987)factually pointsout that
socializationandscholastictrackingnegatethe functionof romanticrole models,
andSowelldoesn'tseethe benefit inpragmaticones. In his words,
Peoplemayspeakmysticallyof the needfor 'rolemodel'or wax indignant
aboutemployerdiscrimination.But the cold fact is that seriousstudyof
mathematics,science,engineeringor economicsof off limits to mostyoung
womenbythe timethey set foot ona collegecampus.I'm temptedto point
out that it is the exception,the childwhodoesn'tfit the 'most'
classificationwhomightbest benefit from a role model,mysticalor
otherwise.
BevPike(1993)discussesthe MentoringArtists for Women'sArt (MAWA) in
terms of its organizationaldesignfor garneringrespect for women'sart. How
womenmentors help womenstudents in post-secondary institutions is the focus of
amford@rocketmail.com o
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MaryAnnCain's(1994)research.Thespecificnatureof thestudy,organizational
design,makesit of littleuseinthemoregeneralrolemodelpicture.
MINORITY ROLEMODELS
Theideaof minorityteachersteachingminorities,androlemodelingfor them
followsthesamelineof logicbehindthehiringof moredeafeducatorsfor deaf
students.ChrisLee(1997)seesthekeytorolemodelsuccessthroughdiversity
awayfromtheanglo-model.
CounteringthisbeliefistheworkofGentemann&Whitehead(1983)whosuggest
settingupa'culturalbroker'toaidecommunicationbetweenethnicgroupswhileat
thesametimeservingasarolemodeltomembersof theminoritygroups.What's
of realinteresthereisthattheresearchersclaimsuccess;concludethatthe
'broker'neednotbeamemberof theminoritygroup;andasserthatthislowcost
programiseffectiveacrossculturalandminoritylines.Onewondershowthe
realityof hearinginstructorsfor thedeaffits the'culturalbroker'model.
EDUCATORS AS ROLE MODELS
Teachersplayasignificantroleinmanyaspectsof modelingfor thestudentsthey
teach,accordingto DaiberandValesey(1997).Unfortunately,theyalsobelieve
attitudeandpresencethat projectsa positiveimageis enough.·A positive
technologyteacheris aprofessionalrolemodel."Howdoesoneknowif oneis
projectinga positiveimage?·Askparentswhattheir childrensay...?"Thismaybe
proofpositivefor DaiberandValesey, butI'mnotconvinced.
Whileagreeingthatchildrenareinfluencedby'positive'teachers,FrankVignon,
headteacherof a highschoolinEngland,doesn'tbelieveteacherscanseekto be
rolemodels(Williams,1997). MarkTierno(1996)supportsWilliam'sfindings.
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Thuswhenhestates,-Everyteacheractservesasamodelthatstudentsmay
emulate,"it hastheappearanceof validitybecausehecitesother'sresearch
showingsocialearningoccursthroughobservationa dimitation.
DEAF ROLE MODELS
TomRaco(1981)foundthat-graduatesfor technicalprogramsinart,photography
andprintingwereexperiencingsuccessinemployment."Andthat,-Theypossessed
certaincharacteristicsa sociatedwithbeingrolemodels."Healsofoundthat
guidanceandcareercounselorshada-stronginterestinthistypeof career
informationwithimmediateapplicationssuchasdirectvocationalcounselingand
updatingcounselorawarenessof theseoccupations."Racoseemedoptimisticabout
thedocumentedsuccessesworkingontwolevels.Bydisseminatinghisfindingstoj
careerandguidancecounselors,hefelt thattheywouldthenbecognizantofvalid.,I tI
optionstheymanynothadbeenawareof before. This,inturnlwouldleadto more
interestintheseworkingprofessionalsasdeafrolemodelsto thefollowing
generations.
Relativelyfewdeafrolemodelsinanyfieldexistwithinthenationalrena.Within
schoolenvironments,residentialschoolsfor thedeafprovidetherichestsource
of deafrolemodels;typicallytheseareeducatorsanddormadvisors(Langand
Meath-Lang,1996).However,asmoreandmoredeafstudentsarebeingdistanced
for Deaftraditionsandtheculturalcenterof residentialschools,exposuretoeven
thesedeafrolemodelsonlyservestoadvancethecrisisof identitywithinDeaf
cultureitself.
j
DeCaro,DowilbyandMaruggi(1983)foundthatinspiteof certainempowering
legislationandhighlypublicizedeventswithinDeafculture,careerchoicesfor
~.
deafpeoplearelimitedbytheexpectationsof parentsandteachersO. Such
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limitingattitudescontinuetobedocumentedcross-culturallyandwithinthedeaf
community(Parasnis,DeCaroandRoman,1993&1996).MostcurrentlyHurwitz,
Weisel,Parasnis,DeCaroandSavir(1997)showthatthecareerlimitingbeliefsare
notrestrictedtohighlyindustrializedorhightechnologycountries.Theproblem
ispervasive,andglobal.
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METHOD
RESEARCHTOPIC/QUESTIONS
The mainpurposeof this study is threefold. First, to investigatethe motivational
reasonsbehindenrollmentinvisualarts classesin both NTID andCIAS. Second,
to learnwhenandwhomayhavebeeninfluentialinencouragingthese studentsto
developtheir artistic interests. Third, to learnwherestudentsperceivetheir
best artistic traininghascomefrom. Secondarygoalsincludediscoveringthe
similaritiesanddifferences betweendeaf andhearingstudent'svisualarts
interests,experiences,andactivities.
SUBJECTS/PARTICIPANTS
WhereasNTID enrollmentis normallyrestricted to deaf andhard-of-hearing
CIAS coursesare opento all RIT students. Students in visualarts classesat both
collegesparticipatedina thirty-three questionsurveyabouttheir interests and
experiencesina varietyof visualimagingart subjects. Integrated with the
followingdiscussionare selectedtables whichsummarizeandvisuallypresent
relevantsurveydata.
Approximatelytwo hundredsurveysweredistributed to students in fifteen
different classes. The responserate was70'}'o(n=141)with the followinggroup
dispersion: Deaf n=52;Hard-of-Hearing(HoH) n=1O;Hearingn=79. In terms of./
gender,there wasanalmostevensplit: 51'}'o(n=73)were malesand49'}'o(n=68~
were female. Thirty-two of the DeafandHoH students(52%),are from NTID.
The other twenty-eight(48,},o)are cross registered in CIAS courseswiththe
hearingstudents.
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DEMOGRAPHICS (1):1
RESPONDENTS MALE FEMALE TOTALS
Deaf 52 36.9'0 22 42.3'0 30 57.7'0 100%.--------------.------------------------------------.----------------------------------------------------------------------
.~!:~_~f ~~!,_i!!9 ___! Q __ __.?;! ~_ ________________~___~g:9_~0_ ________________~___~9;9_~~ _______________I_~~~~________
Hearing 79 56.0'0 46 58.2'0 33 41.8'0 100%
TOTALS 141 1oo'Yo 73 males 68 females
NotethatI havechosentoclassifytherespondentsintothreegroups:Deaf;
Hard-of-Hearing(HoH);a~earing. Fo~easons I chosenottocombinethe
HoHwiththedeaffor t~easons. First,sinceI amHoHmyself,I wascurious
toseehowtheHoHresponsesdifferedfromtheothergroups.Second,thelife
experiencesfor theHoHdiffersgreatlyfromtheexperiencesof theothergroups
aswell.If theHoHgroupweretobecombined,wherewouldtheygo?Why
combinethemwithonegroupoveranother.NotonlyisseparatingtheHoH
responsesthepolicticallycorrecthingtodo,it istherightthingtodo.
Agesof thesubjectsrangefrom17yearsoldtoone51yearyoungNITDstudent.
Themeanageis20yearsold. Thesestudentshailfromninedifferentcountries
andtwenty-fourstates.NewYorkhasthehighestrepresentationwith29
students,leavingPennsylvaniaadistantsecondwith13students.
PROCEDURES
It wasclearfromthestartthatasurveywouldbethebestinstrumenttocollect
data.Theoriginaldesignwasdonewiththeideaof collectingresponsesthrough
theInternet.However,apracticaltestingof thewebsiteleadtotheconclusion
thatfor controlpurposesit mademoresensefor hardcopypaperdistribution.
1Numbersinparenthesesindicatetherelatedsurveyquestionumber.
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The finishedsurveydesignincorporatesfour sections. The first part asks
demographicquestions;the secondpart queriesinterests andart experiences
prior to arrivingat RIT; the third part focusesonthe subject'sart education;and
the fourth part concernscareer andfuture goals. Elevenfaculty andstaff from
both NTID andCIAS providedfeedback,all of whichwasincorporatedintothe
final survey.
Over thirty specific courseswere selectedwithinthe visualandimagingarts
curriculumat CIAS andthe imagingtechnologycurriculumat NTID. The twenty
faculty whotaughtthosecourseswere presentedwith a Planof Work for this
project alongwith a requestto participate. Fifteen teachersagreed. They
distributed andcollectedtwo hundredsurveyswhichtook aboutfifteen minutesof
classtime.
Datawasreviewedandcodedfor inputto anExcel spreadsheet. However,it
becameapparentthat a statistical analysisprogramwouldbetter servethis
project. Twoprograms,SPSS andMinitab,wereavailableonRITs VAX system.
Howeverboth applicationspresentedhurdles: Lackof documentation;Limited
accessibility;andage,as both programswere severelydated versions. Ultimately,
Minitab,v. 11.0,waspurchasedfor it's PC interface andWindowsfunctions. Due
to the complexityinherentinthis highpowersoftware andthe time constraintsof
this project, onlybasicstatistical breakdownsare includedinthis report.
amford@rocketmaiI.com 12
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SURVEYRESULTS
In thediscussionthatfollows,~rtaintables howingsimplestatisticsaccompany
thetext. Withinthesetablesthefirst numberisthenumberof respondents
fromthatgroup.Forexample',intheDEMOGRAPHICStablebelow,22of the52
deafsubjectsaremale.Theseinitialnumbersarefollowedwithapercentage
whichrepresentshepercentageof responsestothatparticularquestionor
category.Notallquestionsreceivedresponsesfromallsurveytakers.Some
questionsrequestedorreceivedmultipleresponsesfromthesamesubject.
As isthecasewiththeDEMOGRAPHICStable,adiscussionisnotnecessary.For
themajorityof tables,observations,commentsandquestionsareraised.I'msure
asonereadsthroughthismaterial,onewilldeveloptheirownsetof observations
andquestions.
DEMOGRAPHICS (1):
RESPONDENTS MALE FEMALE TOTALS
Deaf 52 36.970 22 42.370 30 57.770 100%.--------------------.-----------------------------------------------------------------------------------------------------
.~~!:~_~J:Jj_~~~J~___!~~: o ~___~_~:!?_(~ ~___~~;!?_~~ ~~9::~________
Hearing 79 56.070 46 58.270 33 41.870 100%
TOTALS 141 100% 73 males 68 females
VISUAL ART INTERESTED IN m:
Theselectionseparatelyrepresentedbelowarethesevenconcentrations
representedbythevisualart classesparticipatinginthesurvey.The"Other"
categoryincludestheeightharea,Design.
AnimationInterests:None A Little Some Strong VeryStrong TOTALi
Deaf 6 11 9 14 12 52.-------------------------------------------------------------------------------------------------------------------------------
.~~~_~_~J:Jj_~~~J~ : ~ ) ~ ~ )_<?_________________
Hearing 9 4 15 19 21 68
TOTALS 17 18 26 37 35
2 Dueto noresponses,somefields will not matchgeneralsurveytotals or equal100%.
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ComputerInterests:None A Little Some Strong VeryStrong
Deaf - 3 11 10 28..----.-------------------------------------------------------------------------------------------------------------------------
.~~!:~-~~-~~~!~: ! : ~ '!_-----------------------------------------
Hearing 1 2 25 21 25
TOTALS 1 6 26 32 57
Film/VideoInterests:None A Little Some Strong VeryStrong
Deaf 6 9 8 12 11.-------------------------------------------------------------------------------------------------------------------------------
.~~!:~-~-~~-~~~!~: ? ~ ~ ?_-----------------------------------------
Hearing 3 7 15 21 29
TOTALS 6 18 26 36 42
IllustrationInterests:None A Little Some Strong VeryStrong
Deaf 4 12 18 13 9.-------------------------------------------------------------------------------------------------------------------------------
.~~~-~-~~~-~~~!~) ! ~ ~ )-----------------------------------------
Hearing 3 18 20 18 19
TOTALS 8 31 41 35 29
PaintingInterests: None A Little Some Strong VeryStrong
Deaf 4 15 14 8 6.-------------------------------------------------------.----------------.-----.------------------------------------------------
.~~_~_~_~~_~~!:i~~ ! ~ ~ ~_________________________________________
Hearing 4 13 24 17 20
TOTALS 10 29 41 25 27
PhotographyInterests:None A Little Some Strong VeryStrong
Deaf 3 7 10 11 17.-------------------------------------------------------------------------------------------------------------------------------
.~~!:~-~~~-~~~!~~ '! ~ : ~-----------------_._---------------------
Hearing 1 5 10 18 43
TOTALS 32 22 16 51 68
SculptureInterests:None A Little Some Strong VeryStrong
Deaf 5 15 15 8 2.----------------------------------------------.--------------------------------------------------------------------------------
.~~!:~-~~~-~~!~ ~ ~ ~ !_-----------------------------------------
Hearing 3 18 20 19 18
TOTALS 32 22 16 51 68
Other Interests: None A Little Some Strong VeryStrong
Deaf - 8 13 13 18.-------------------------------------------------------------------------------------------------------------------------------
.~~!:~-~~~-~~~!~~ ~ ~ ~ ~ eo_eo_eo.
Hearing 5 11 27 16 23
TOTALS 6 22 42 31 44
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AGE FIRST RECOGNIZEDART (81:
Like manyquestionsinthis survey,the ambiguitywasplanned. Rather than influence
responsesby predefinedmeanings,they weregiventhis opportunityto comeupwith their
ownideaof what is art without havingto explainthemselves.
BeforeAge5 Betweenages5" 13 Betweenages13" 18
sawit didit both sawit didit both sawit didit both
After age18
sawit didit both Totals
Deaf 1 6 9 7 1 12 4 2 1 - - 2 45.-------------------------------------------------------------------------------------------------------------------------------
Hardof Hearina - 2 2 1 1 1 1 1 - - - - 9~~-----------------------------------------------------------------------------------------------------------
Hearing 14 8 26 5 - - - - - - - - 53
TOTALS 15 16 37 13 2 13 5 3 1 - - 2 107
KIND OF VISUAL ART RECOGNIZED (9J:
Havingansweredabove,this questionasksfor categorization. The numbers
suggestthat a varietyof visualart wasrecognizedbyall groups. Unfortunately,at
leastonemoreneedsto beasked: Which wasthe visualart first recognized?
Animation Computer Film/Video Illustration Painting PhotographySculpture Other
Deaf 12 13 5 25 28 17 12 15.-------------------------------------------------------------------------------------------------------------------------------
.~~~~_~J:~_~~~}~ ~ ? ? ~ ~ ~ ~----------
Hearing 15 7 8 24 36 12 12 9
TOTALS 32 22 16 51 68 29 27 25
WHEREYOU WEREWHEN YOU RECOGNIZEDART (10):
Clearly,thisquestionalsoneedsrefinement. While the responsesshowa variety
of locationsart wasrecognized,onecan'tconnectthis data ina relevantwayto
the prior two questions.
At Home At School At a Museum At Church Other * No Response
Deaf 24 26 10 2 3 2--------------------------------------------------------------------------------------------------------------------------------
.~~~~_~J:~.~~~}~! ~ ~ ~ ! ~_______________________
Hearing 47 29 11 - 5 3
TOTALS 72 61 23 2 9 6
* Other: responseshere includedNTID, Hospital,Theater, Art Teacher'sHouse,Outside, the Streets
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WHO WAS WITH YOU WHEN YOU RECOGNIZEDTHE ART (12J:
Thediversityof peopleinvolvedinthediscoveryofart isshownbythedatabelow.One
mustbecautiousthough,becausesomerespondentsli tedanumberof differentpeople
whilesomesurveytakersdidnotrespondatall.
Deaf Hardof Hearing Hearing TOTALS
.~~I}(.~~~~I~ ~! ? ~~ ~~_____.._______.___
Mom 16 3 26 45.-------------------------------------------------------------------------------------------------------------------------------
Dad 12 1 11 24.-------------------------------------------------------------------------------------------------------------------------------
Uncle/Aunt 7 - 3 10.-------------------------------------------------------------------------------------------------------------------------------
Brother/Sister 9 2 20 31.-------------------------------------------------------------------------------------------------------------------------------
.~~_~~~~~~~S~~~ : ~~ ~~.---...--.---.----.
Teacher(s) 13 3 10 26.-------------------------------------------------------------------------------------------------------------------------------
Classmate(s) 17 6 17 40.-------------------------------------------------------------------------------------------------------------------------------
Friend(s) 21 3 16 40.-------------------------------------------------------------------------------------------------------------------------------
Art Teacher(s) 16 2 27 45.-------------------------------------------------------------------------------------------------------------------------------
OtherArtist(s) 1 - 2 3.-------------------------------------------------------------------------------------------------------------------------------
OtherAdult(s) 4 1 4 9.-------------------------------------------------------------------------------------------------------------------------------
TOTALS 134 23 162 319.-------------------------------------------------------------------------------------------------------------------------------
Bothparentandteachersappeartoplayalargeroleinartdiscoveryfor deafstudents
thantheydofor hearingstudents.Thequestionsthisbringstomindiswhy?Are
parentsandteachersmoreinvolvedwithdeafstudentsatanearlyage?Arehearing
childrenmoreindependentbynature?Or,aremoreself-sufficientatayoungerage?
Again,onewondershowthiswouldcomparisonwouldbeif deafchildrenofdeafadults
werecomparedwiththesegroups.
Deaf("=52) Hardof Hearing("=10) Hearing("=79) TOTALS
Mom 16 3 26 45.-------------------.-----------------------------------------------------------------------------------------------------------
Dad 12 1 11 24
TOTALS 28 52.8% 4 40.0% 37 46.8% 69 48.9%
Deaf Hardof Hearing Hearing TOTALS
.~~~~~~~~) ~~ ~ ~~ ~~....-.--......----
Art Teacher(s) 16 2 27 45.-------------------------------------------------------------------------------------------------------------------------------
TOTALS 29 55.8% 5 50.0% 37 46.8% 71 50.3%
.~~~~_~_~e~~~~i~~.~!_~~!!~~______________..........___._._____.___......___..______......._.._.______...__________......___....
Teacher& Art Teacher -6 -1 -7 -14
TOTALS 23 44.2% 4 40.0% 30 38.0% 57 40.4%
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GROWINGUP. DID AN ADULT ENCOURAGEYOUR ART (13al:
All threegroupsreportsignificantadultencouragement.Onewondersabouthedifferences
betweentheDeafandHearingpercentages,though.Is thisanindicationof therecent
conclusionsof researchonlowexpectationsfor deafchildrenby??Withapproximately90'0
of deafchildreninthecareof hearingparents,howmuchofafactoriscommunication?Oris
theresimplyless'encouraging'i teractionthedeafside?
Deaf Hardof Hearing Hearing Combined
NO 13 25.0'ro 0 0.0% 11 13.9'ro 24 17.3'ro.------------------------------------------------------------------------------------.------------------------------------------
YES TOTALS 37 71.1% 10 100% 68 86.1% 115 82.7%.-------------------------------------------------------------------------------------------------------------------------------
No Response 2
TOTALS 52 10 79 139
In lookingat the breakdownof whothe encouragingadultsf!'.d..find an interesting
pattern. Hearingkidsseemto havea higherpercentageof immediatefamilysupport.
Nearly twice as manyhearingstudentsthandeaf studentssaythey havetheir father's
encouragement.Another interestingnote is that deaf studentsget nearly50'0 more
encouragementfrom teachersas they dotheir fathers. Is their a correlationhere with
residentialschoolplacement?Or are other socialfactors involved?
.~~~.~~~~~~~~: ~!:~f ~.~~5!_~f_~_~_~~!~~~~~!~ ~~_~_~!~~~___..____
Mom 23 62.2'ro 8 80.0'ro 53 77.8'ro 84 59.6%.--------------------------.---.---------------------.--------------------------------------------------------------------------
Dad 12 32.4'ro 5 50.0'ro 43 63.2'ro 60 42.610.-------------------------------------------------------------------------------------------------------------------------------
OtherRelative(s) 2 00.5'ro 2 20.0510 23 33.8'ro 27 19.110.-------------------------------------------------------------------------------------------------------------------------------
Teacher(s) 17 45.9'ro 5 50.0'ro 41 60.3'ro 63 44.7%.-------------------------------------------------------------------------------------------------------------------------------
OtherAdult(s) 3 00.8'ro 1 1O.0'ro 4 00.610 8 5.710.-------------------------------------------------------------------------------------------------------------------------------
IF YES. WAS THIS ADULT AN ARTIST? (13b):
YES Breakdown4: Deaf Hardof Hearing Hearing Combined
NO 12 32.4'ro 5 50.0'ro 31 45.5% 48 34.5%.-------------------------------------------------------------------------------------------------------------------------------
YES 20 54.1% 2 20.0'ro 30 44.1'ro 53 38.110.-------------------------------------------------------------------------------------------------------------------------------
3 Totalsincludemultipleresponsesfromthesomesubjects.
4Totalsincludemultipleresponsesfromthesomesubjects.
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GRADEOF FIRST 'ART ONLY CLASS (14'):
In spiteof theambiguityof thisquestion,theoverallconsensusshows-rngradeasthetime
whenthemostofallstudentsawthemselvesinaclassdevotedtoart. Theintentwiththis
questionwasto leadintothenextquestion,whichmightsaysomethingabouthestrengthof
thememory;wasit theclassitself,orwasit theteacherthatmadethememory?The
dispersionof responsesleadsmetobelievethisquestioncouldhavebeenpresentedina less
ambiguousmanner.Or,withreferencetoJung'sworkcitedearlier,thismaymerelyindicate
comparableaccessandopportunitywhilegrowingup.
PRE 1ST 2ND 311I) 4TH 5TH 6TH 7TH 8TH 9TH 10TH 11TH 12TH COLLEGE
Deaf 5 4 4 - 6 1 3 17 1 2 2 2 1 2.-------------.-----------------------------------------------------------------------------------.---.--.-----------------------
HardofHearina - - 1 2 - - 1 2 1 1 1 - -~~------------------------------------------------------------------------------------------------------------
Hearing 5 13 4 1 4 3 3 25 5 8 2 - 2 1
TOTALS 10 17 9 3 10 4 7 44 7 9 5 2 3 3
DO REMEMBERTHE TEACHER'SNAME? (15):
Nearlytwiceasmanyhearingstudentsthandeafstudentsaytheydoremembertheir
teacher'sname.Thepercentagesaredifferentfor eachgroup.Is thisareflectionof
theclass?Theteacher?Theageof thestudentorgradelevel?Doesit matter?
Probablynot.Thisquestionissimplytooambiguous:Doesonemeanfirstname,lastname,
bothnames?Signname?
Deaf("=52) Hard of Hearing("=10) Hearing ("=79)
NO 28 53.8% 6 60.0% 31 39.2"0.-------------------------------------------------------------------------------------------------------------------------------
YES 23 44.2"0 4 40.0"0 45 57.0%.-------------------------------------------------------------------------------------------------------------------------------
HIGH SCHOOL GRADS COME BACK TO SHOW ART WORK? Clf}:
Anotherinterestingquestionthatishardtoanalyzeintermsof theresponsesinthatthe
majorityof eachgrouprespondedinthenegative.Conversely,onecouldsaythatwhile
25'}'0ofthedeafstudenthadhighschoolgraduatescomebacktoshowtheirart,over
40%of thehearingstudentshadthatexperience.Theproblemis,wedon'tknowwhat
thedifferencesareineachsubject'shighschoolpopulation.Thoseattendingurban
schoolsmighthaveahigherpopulationfgraduates;thoseattendingresidentialschools
mighthavesignificantlyess.
Deaf("=52) Hard of Hearing("=10) Hearing ("=79)
NO 39 75.0% 6 60.0% 42 53.2%.-------------------------------------------------------------------------------------------------------------------------------
YES 13 25.0"0 4 40.0"0 34 43.0"0.-------------------------------------------------------------------------------------------------------------------------------
amford@rocketmaiLcom 18
Visual &ImagingArts at RIT: A Surveyof NTID andGAS Students
DID YOU EVERWANTTO BEUKE ANY OFYOURTEACHERS?(lBI:
Thewordingof thisquestioncouldbebetter.If it hadaskedaboutheart teacher
rememberedinquestion#15,wemightbeabletomakeacorrelationbetweenthetwo
questions.Eventhoughdeafstudentsanswersareverycloseonbothquestions,hearing
studentsdoareversal.While57'}'0doremembertheirfirst art teacher'sname,over5B'}'0
saidtheyneverwantedtobelikeaoneof theirteachers.Onewouldpresume,artor
otherwise.Dotheproblemsdiscussedwithquestion#15,thebestwecandohereis
speculate.
Deaf(n:52) Hardof Hearing(":10) Hearing(n:79)
NO 28 53.8% 5 50.0% 46 58.2%.-------------------------------------------------------------------------------------------------------------------------------
YES 24 46.2'Yo 5 50.0% 32 40.5'Yo..--------------------.--.------------------------------------------------------------------------------------------------------
MAIN KIND OF VISUAL ART WORKTODAY (19):
Thesevenselectionsrepresentthesevenconcentrationsrepresentedbythevisual
artclassesparticipatinginthesurvey.The"Other"categoryincludestheeight
area,Design.Multipleresponseswereexpected,andreceived,allowingstudents
tofreelyselectarangeof interests.
Animation Computer Film/Video Illustration Painting PhotographySculpture Other
Deaf 4 34 - 8 6 19 1 24.-----------------------.----------------.--------------------------------------------------------------------------------------
.~~~.~_?J:~_~~}~: ~ ! ~ ~~ :! : ~_________
Hearing 4 20 20 13 2 41 15 25 . 1
TOTALS 8 60 21 25 21 64 16 54
LENGTH OF TIME DOING IT (20):
Lessthanone-third of the deaf grouphasbeenworkingintheir areaof art for morethan
three years. For the hearingpopulation,the numbersare reversedwith abouttwo-thirds
havingmorethant~ee years experienceworkingintheir specialtyarea. Goingbackto Jung,
is this a result of i~qual accessandopportunity? What other factors couldbe involved?Is
the workof Hurwitz, et aI, relevanthere?
LESSTHAN1YR 1" 3 YRS 3 " 5 YRS OVER5YRS no response
Deaf 1 3465.3% 5 5 1.-------------------------------------------------------------------------------------------------------------------------------
.~~!:~_?J:~_~~~}~ ~ ? ! ~ ~______________
Hearing 11 15 28 35.4% 24 30.4% 1
TOTALS 15 51 34 32 3
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PLACEWHEREYOU'VELEARNEDTHE MOST ABOUT THE KIND OF ART YOU DO (21
Clearly,collegeart classesplayan importantrole inthe art developmentof all groups.
However,the difference betweenthe deaf andhearingresponsesregarding'Other' is
interesting.Thatthegroupsdiffer by20'Yoseems ignificant. Theeasyfollow-upquestion
is wherethis 'other'placeis. Is it gradeschool? Or cold it beat home,after school...or
perhapsindependentof schoolaltogether?
COLLEGE HIGH SCHOOL SUMMER CHURCH
ART CLASSES ART CLASSES CAMPS CAMPS OTHER
Deaf 38 73.1ro 16 30.1% 1 1 5 09.6%..------------------------------------------------------------------------------------------------------------------------------
.~~!:~-~J:~_~~~}~ ~__!~.~_~~ ~__~9:~~~ ! ~ ~___~~~~!~__________
Hearing 53 67.1'70 17 21.2'70 5 - 27 34.2'70
TOTALS 98 37 7 2 38
HAS ANY ART TEACHERHAD AN IMPACT ON YOUR ART? (22J:
Thisquestionissimilarto question#18butdoesn'tspecify that it beanart teacher.
Though most of the written responsesindicatedit wasanart teacher,otherteachers
mentionedwere in English,SocialStudies,andScience. Whomever,the affirmative
responsewasuniversal.
Continuingwith this question,studentswhorespondedyeswere then asked,.What made
the teacherspecial? Answersrangedfrom the skills and talentof the teacher to the
teacher'sabilityto inspirethe students. Most answersindicatedthat teachers,at least,
offered encouragement.Other studentswentfurther, stating that the encouragement
came from thepersonalattentiondirectedto them,as well as simplybeingrecognized
Deaf (n:52) Hard of Hearing(n:10) Hearing(n:79)
NO 17 32.6'10 3 30.0'10 28 35.4'10
.-------------------------------------------------------------------------------------------------------------------------------
yeS 34 65.4% 7 70.0% 47 59.5%
.----------------------------------------.---------------------------------------------------------------------------.----------
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HAS ANY ONE ARTIST HAD AN IMPACf ON YOUR ART? (231:
Theremaybeanumberorreasonswhythe'yes'percentagedroppedfor thisquestion.
Thatit dropsbelow40%for thedeafgroup,whichisa largerdropthanfor thehearing
group,raisesquestionsfor meaboutexposuretoartistsfromdifferentcultural
backgrounds.It alsoraisesquestionsaboutcurriculumdifferences.
Deaf(n:52) Hardof Hearing(n:l0) Hearing(n:79)
NO 28 58.3% 3 30.0'0 3949.4%.--------------------------------------------------.----------------------------------------------------------------------------
YES 20 38.5'0 7 70.0% 36 45.5'0.---------------------------.-.-------------------------------------------------------------------------------------------------
DO YOU KNOW ANY ARTIST WHO IS DEAf OR HARD-Of-HEARING? (241:
Studentsfollowed'yes'answerswithnamesof thedeafartiststheyknew.Not
surprisingly,thedeafstudentswereawareof moredeafartists,andthey
recognizedmanyof theirdeafteachersasartists. Unfortunately,the
affirmativeresponsesfromthehearingroupallincludedthesamemusical
composer,LudwigVanBeethoven.
£?!:~f.~~~~_~~_~~~_~f_~~_~~!~_5~~!?)~!:~~_!~:??)_________._______________
NO 35 67.3% 3 30.0'0 69 87.3%.-------------------------------------------------------------------------------------------------------------------------------
YES 16 31.0'0 6 60.0% 7 8.9:'0
WOULDYOU GO BACKTO YOUR HIGH SCHOOLTO SHOW YOUR ART? (251:
Thedeafstudentseematadshyaboutgoingbackincomparisonwiththehearing
group.If theyhadseenotherstudent'sworkbeforetheylefthighschoolwould
thathavemadeadifference.Or,doesthissimplyaddressissuesof self-identity
andself-confidence?
Deaf Hardof Hearing Hearing
NO 1528.8'0 3 30.0'0 12 15.1'0.-------------------------------------------------------------------------------------------------------------------------------
YES 3567.3% 6 60.0% 66 83.5%.---------------------------------------------------------------------------------.---------------------------------------------
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DO YOU SEE YOURSELF AS A ROLE MODEL FOR YOUNGER ART STUDENTS? (321:
The samequestionsabove(#25) couldbeaskedhere. Why is it that lessthan
45'}'of the deaf studentsseethemselvesas role modelswhenover50'}'of the
hearingstudentsfeel that way? Howdothese numberreflect onexposureto role
modelsingeneral?
Deaf Hardof Hearing Hearing
NO 27 51.9% 5 50.0'Yo 31 49.2'Yo.--.-----.-.----.--.-----.---------------------.--------------------------------------------------------------------------------
YES 22 42.3'Yo 5 50.0'Yo 42 53.2%.-------------------------------.-----------------------------------------------------------------------------------------------
PLEASEEXPLAIN YOUR ANSWERTO THE LAST QUESTION? (331:
Threemajorthemesemergedfor both negativeandaffirmative feelingsaboutbeingrole
models: Talent;Confidence;andAttitude.
Fromsomeof thestudentssaying-No":
~ The onlywayrd seemyselfas a role modelis as a personwhostuck throughart no
matterwhattheconsequences.ButI don'tsee my work worthy of role model material.
~ Notyet! Laterina fewyearswhenrm morewellknown.ThenI willperceivemyselfas
beinga role model.
~ No. I didn'tseeanygrowingupandI don'tknowwhat it's liketo havea role model. rve
seenteachersas myrole models.
Fromsomeof thestudentssaying-Yes":
~ My workandmyattitude cansurelyrub off andhasin the past. I havehard working
ethics andmywork hasexemplifiedit.
~ I wouldliketo teach kids howto useAdobePhotoshopbecauseI really loveit. It makes
art easyfor me.
~ As a deaf personwith someskill andsomeknowledgeof techniques,anda great dealof
experienceincommunicatingandteaching,I couldmakea difference.
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DISCUSSION
A fewyearsagoI wasapproachedadeafartistaboutdoingresearchondeaf
artistsasrolemodels.I wastoldthatrolemodelswerefiction,thattheydidn't
reallyexistbecauseanyoneandeveryonecanbearolemodeltoday.Thisteacher
pointedoutthattoomanyrolemodelshavefailedtosustainanymodelotherthan
mediocrity.However,sheconcludedbyaddingthatif apersonwantedtoexcel,
onemightchosetoemulatebehaviorandattributesofavarietyof 'models.'
WhileI appreciatethatteacher'sthoughts,theliteratureremainsfullof
testimonysupportingtherolemodelconcept.It isespeciallyfilledwithrolemodel
effectsonavarietyof minorityouth,aswellasonothermarginalizedmembers
of society.However,thereissubstantiallylessrolemodelandmentoring
informationrelatedtothedeaf. Whilefieldssuchasmath,scienceandthe
performingartsdohavenotabledeafprofessionalsservingasrolemodels(Lang
andMeath-Lang,1995),theabsenceof contemporarydeafrolemodelsinthevisual
andimagingartsisashamefultruth.Onequestionfromthesurveyaskedif the
respondentknewanydeafartists. ManyNTIDstudentsmentionedtheirart
instructors.Sadly,noonementionedChuckBaird.At theotherextreme,several
studentsfromCIASmentionedBeethoven.Thereappearstobea lotof roomfor
enlightenmentatbothendsof thespectrum.
Thesparkfor thisprojectwasto investigatehesourceof motivationfor both
deafandHoHstudentsinvisualartprograms.Howweretheirexperiencessimilar
tohearingstudentsinthesameprograms?Howweretheydifferent?Thesebasic
questionsledtothedevelopmentof hisproject.
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Thedataclearlyshowsthatparentalsupportisacommonthreadamongall
respondents.Parentshavethelongitudinaladvantageof timefor encouragement
andsupport.Individualteachers,nomatterhowdynamic,aretransitional,
temporarymodels.Nonetheless,theinfluenceofeducatorsgrowsasthestudents
easeawayfromparentaldependencyandlifeathome.In theearlieryearsthere
seemstobeasplitbetweenparentsandelementaryteachersintermsofwhen
theyexerttheirinfluenceasmotivators.Just asthereappearstobeasplit
betweenhighschoolandcollegeart instructorsinthelateryearsasperceivedby
studentsinallthreegroups.
Exposuretoart,eitherthroughobservationoractiveparticipation,isanother
commonli kbetweenthegroups.Whenconsideringhowmuchincommonthethree
surveygroupshare,Jung's'motivationalmodel'comestomind.Thesestudents
enjoyacertaindegreeofaccessandopportunitywhichmaynotexistoutsidethis
academicnstitution.
Thisraisesthequestionof whatwe,aseducatorsandartistscandotoproactively
facilitateartisticdevelopmentwi houtlosingsightof therealitiesourstudents
willfacewhentheyreturnhome.TheHurwitz,etal(1997)studyreconfirms
priorstudieswhichfindthatacrossculturesteachersandparents,bothhearing
anddeaf,of deafchildrenhave.selectivelyowercareerexpectationsfor deaf
peoplethantheydoforhearingpeople.n
Is it reasonabletobelievedeafstudentsmightbediscouragedfrompursuingtheir
artisticpassionfor thesakeof earningaliving?Wherearethedeafartistswho
areworkingasartists?Howdidtheygettheirstart? Wheredidtheydevelop
theirskills?Whoweretheirinfluences?Whatadvicewouldtheygivetoaspiring
artists?Whatadvicedotheywishtheyhadreceived?Doestheirart reflect
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Deaf themes? Who dothey seeas their audience?Perhapsif we knewmoreabout
practicingdeaf artists wewouldhavebetter ideasof whatto doonthe academic
sideof the fence.. Hopefully,others will be inspiredto follow upthe questions
raised inthis studywith questionsof their own. Onedoesn'tneedto bea visual
artist to seethat the obviousneedfor further research.
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